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Underland 
Year Program 2022–2023
RADIUS commences its first year of existence with an exhibition program con-
sisting of four chapters. Partially modelled after the eponymous novel by Robert 
MacFarlane, the Underland exhibition cycle is an exploration of subterranean 
spaces as observed through art, literature, mythology, science, ecology, memory, 
and the physical landscape. We descend into RADIUS’ subterranean exhibition 
spaces, through the surface of the Earth’s biofilm, to make an observation about 
what takes place underneath man-made layers of concrete, tarmac and the con-
structed artificiality of our surroundings, to examine our relationship to darkness, 
life and death beneath ground level.
	 In four chapters, Underland invites you to join on a series of journeys 
through “deep-time”—a vast geological time—along water sources and caverns, 
composite layers of soil, mines and drilling sites for unearthing minerals and fos-
sils, fungal and root networks, and storage and hiding places providing shelter 
and protection within the increasingly unstable environment of the Anthropocene, 
the current era in which humankind dominates. The basis for considering the 
Anthropocene as our current geological epoch rests on the claim that the his-
torically accumulated, planetary environmental effects of an expanding human 
population, technological innovation, and economic development have become 
inseparable from the Earth’s geological processes.
	 The compounded crises of capitalism, sociopolitical unrest, environ-
mental catastrophe, and technological transformation is becoming increasingly 
pressing and tangible, both on a local level and on a planetary scale. In addition, 
the struggle for social emancipation and the role of colonialism and racism are 
inextricably linked to the current ecological depression, re-drawing attention to 
the fragility of Earth and life itself. The gravity of the situation is such that it is 
no longer possible to place ourselves outside the ecological breakdown equa-
tion. As the underground journey at RADIUS begins, the obscured depths of 
the underland are blazed with open-hearted encounters across deep time that 
reveal pathways to weather the Anthropocene. 
	 The Underland exhibition cycle is developed to provide a sense of 
grounding for the art center in its early beginnings, but predominantly serves 
as a public conversation starter for a continuous program around ecology and 
climate concerns, as facilitated through current artistic practices. Not dissimilar 
from science, art has the capacity to raise perception and consciousness for 
those elements, processes and dimensions that bypass our human sensorial 
capacities altogether. Both engaged in developing languages to inform an under-
standing and gain traction with our speculative present, we believe that art as a 
field must extend and apply itself without invitation, to trigger responses where 
none have been called for, and to confront what we take for granted. Moving 
through critical zones, the artists in Underland seek to unearth and undermine a 
singular human-centred perspective as to register more reality thanks to multiple 
templates, for which pluralism is understood not as a plurality of perspectives on 
one reality, but as a multiplicity of agencies that register numerous realities.
	 From fieldwork-taking to patchwork-making, Underland is envisioned 
as a space for synthetic thinking, science fact and fiction, forging new bonds 
between human and non-human forms of agency. From thinking and acting in 
a human-centered vacuum, to a life continuum.

5









Floorplan 9

1. Tuomas A. Laitinen, ΨZone (Cocoon), 2022.
2. Armando D. Cosmos, Whole Earth Trilogy, 2019.
3. Neda Saeedi, Parasitoid cell of desirable future, 2019–ongoing
4. Edward Clydesdale Thomson, Landfall, 2020–2022
5. Jumana Manna, Wild Relatives, 2018.
6. Elisa Strinna, The Antarctic Gardener, 2022.
7. Emilija Škarnulytė, t1/2, 2019.
8. Jun Zhang, Respiration, 2021
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JUN ZHANG
Respiration
2021

Respiration is an installation that speculates on a post-Anthropocentric species 
whose life depends on human breath. Carbon dioxide emissions contribute 
significantly to global warming and climate change, but what if it becomes a 
foundational element for a new kind of species? A fictional species composed 
of lime skin and biomaterials inside the installation lives as a result of carbon 
dioxide breathed into the inhaling devices by humans. The human body is the 
medium in Respiration, and the planet’s atmosphere a trigger to speculate on 
new life forms in future environments.

The artist’s research on the Dutch shell lime industry resulted in Res-
piration. Shell lime is a fine-quality lime made by roasting seashells and used 
in building foundations. Shell lime plaster and its production deeply influenced 
the urban and natural environment of the Netherlands. Under the threat of rising 
sea levels, it is likely that landscapes containing lime scale will eventually flood, 
returning the seashells to their place of origin. Altering this prospect, and many 
others caused by current ecological deterioration, requires a stronger cooper-
ation between artistic and scientific research, where data and imagination are 
equally necessary. 

In the realisation that human beings cannot live nor produce knowledge 
isolated from the rest of life on Earth, philosopher Donna Haraway asks: “What 
happens when organisms plus environments can hardly be remembered for the 
same reasons that even Western-indebted people can no longer figure them-
selves as individuals and societies of individuals in human-only histories?”6 
With Respiration, Jun Zhang adds to Haraway’s inquiry by presenting a future 
scenario where interspecies reciprocity lies at the core of living in this changing 
planet.
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6 Donna Harway, ‘Tentacular Thinking: Anthropocene, 
Capitalocene, Chthulucene’, e-flux journal 
#75, september 2016. https://www.e-flux.com/
journal/75/67125/tentacular-thinking-anthropocene-
capitalocene-chthulucene/.



Underland, Chapter 4
CALM BEFORE THE STORM: A SHELTER IN THE ANTHROPOCENE 
10 December – 12 February 2023
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Curator: Niekolaas Johannes Lekkerkerk
Assistant Curator: Sergi Pera Rusca
Text: Sergi Pera Rusca
Translation: Niels Bekkema
Graphic Design: Sabo Day and Pernille Winther
Production and Coordination: Eva Burgering
Education: Fleur Knops 
Communication: Daan Veerman
Technical Support: Menno Verhoef and Stefan Bandalac

This exhibition is realised with the support from:
Gieskes-Strijbis Fonds
Mondriaan Fund
Municipality of Delft
FONDS21
BNG Cultuurfonds
Stichting Zabawas 
ifa (Institut für Auslandsbeziehungen)
Frame Contemporary Art Finland

The work of Armando D. Cosmos is loaned from the Ekard Collection.
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